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Biographical Influence
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Mann had been on an island near Venice in 1905 during a cholera
outbreak, and he later traveled to the city in May 1911, because, like
his character Gustav von Aschenbach, he was exhausted by a
difficult stage in his writing and felt the need for escape.

On May 18 of 1911, Mann read the obituary for composer Gustav
Mahler, who had died at the age of fifty; Mann based Aschenbach's
facial features on Mahler's.

Like Aschenbach, Mann was also homosexual: Although he was
married and had six children, his wife is reported to have said that
she married simply to have a family, and the publication of Mann's
diaries in recent years have illuminated his many homosexual
relationships.

In 1965, a Polish baron named Wladyslaw Moes identified himself
as the boy whom Mann fictionalized as Tadzio. Upon reading the
Polish translation of the book in 1923, Moes recognized himself in
the portrayal of the boy




Death in Venice: Contemporary Issues
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Main Theme: Apollonian and Dionysian
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Realist Style and Plot
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Impulse to Flight
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Aschenbach is Restrained: Apollonian
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Aschenbach’s Art Described
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Form and Morality
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First Impression aof Venice: Ugliness




Death Symbolism and Gondola
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Tadzio as a Greek God
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Pathetic Fallacy
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Socrates and Phaedrus
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“Here Socrates held forth to youthful Phaedrus upon the nature of
virtue and desire, wooing him with insinuating wit and charming
turns of phrase. He told him of the shuddering and unwonted heat
that come upon him whose heart is open, when his eyes beholds an
image of eternal beauty; spoke of the impious and corrupt, who
cannot conceive beauty though they see its image, and are incapable
of awe; and of the fear and reverence felt by the noble soul when he
beholds a godlike face or a form which is a good image of beauty:
how as he gazes he worships the beautiful one and scarcely dares to
look upon him, but would offer sacrifice as to an idol or a god, did
he not feat to be thought stark mad. ‘For beauty, my Phaedrus,
beauty alone, is lovely and visible at once. For, mark you, it is the
sole aspect of the spiritual which we can perceive through our
senses, or bear to perceive.” (45)

Beauty speaks through our senses to our soul

Ladder of Love: Love of Beauty elevates the soul so it can appreciate
Virtue and Truth




Dream: Freud and Unconscious Desire
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Summary
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